I'll Close My Eyes- Blue Mitchell Trumpet solo-Key of Eb

From "Blue's Moods" Riverside Records
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"I'll close My Eyes" is a very tasty trumpet solo by the understated and underrated Blue Mitchell. It is an
excellent study piece in the use of standard modes such as major, dorian and mixolydian as well as harmonic
minor. The solo also demonstrates fine use of chromatic passing tones. By practicing this solo in the 12 keys
available on the website, the jazz student will develop a natural feel for using chromatic passing tones.

This can also be useful as a range builder for trumpet, adding a half-step each week or so.
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